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stable, our connection (it becomes particularly sensitive.
This breed of “sensitivity” becomes an unspoken tension
underlying many of the participating works, “Topophilia” be-

ing an exhibition that explores geographical and psychological

space. Lee Ki asspecific placesasa
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aKLM Royal Dutch Airlines flight or a piece of
wood painted with a scenic background; under the artist’s gentle
touch, ordinary things start to generate emotion, and the vast

air travel
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y 0 spread its loneli-
ness. Flying may allow artists to travel quickly from this shore to
the other, but the soul always takes a much longer time to catch
up. Patty Chang and David Kelley shot their Shangri-La in south-
west China, developing a fictional plane crash into an experi-
‘mental recording that deals with the relationship between myth
and reality. In the Western world Shangrila is synonymous with
Utopia; in China, contention over the name itself has resulied
in a crude dialogue between geopolitical forces and the tourism

economy. In the work, the artistic effort of local workers as they

158 51 AR AR ‘model aircraft and a cursory film set once again
&, il TR, EIH ¥ fiction and reality; like the love song
in the film itself, there s buried here, amidst all the absurdity, a

kind of sweet longing.

At the opening of “Topophilia,” bottles of Taiwan Beer and
cartons of Long Life cigarettes set on round tables at one end of
the gallery gave viewers momentary pause. The scene, straight
out of a homey village feast, was actually Michael Lin's work n-
ported, the booze and smokes two classic Taiwanese gifs. The
question is, are these ceremonious tokens an instance of Lin em-
bodying Chinese culture at s erudite best, or of Lin displaying
the gracious manners of a Western gentleman? He was born in
Japan, raised in Taiwan, and educated in America; he has loved
in Europe, lived in Shanghai and Taipei. The complex back-
ground that composes his identity is both a vivid portrayal of Lin
and a thread that connects all twelve participating artists, who
hail from a diverse spectrum of countries and regions. Moving
outwards from a shared root called “China,” the artists, like mod-
‘ern nomads, weave through different artistic occasions the world
over. Art becomes a “map of the mind,” born of their inner lives

with their \ging envi they ex-

“This re-interpretation of Shangri-la certainly carries with
it a heavy tone of Oriental exoticism. American-born with Chi-
nese heritage, Patty Chang has chosen o use her artwork to
expose Western stereotypes of Asian women by exaggerating
them. But stereotypes such as these are by no means limited to
views of Asian women. Taiwanese artist Chen Chieh-Jen's blog
that he began after his US visa was rejected makes a record
of the pomposity of US immigration officials, and has become
evidence used against him—he is now barred from entering
America. The artists personal experience is a footnote to exer-
cises of international political power and is one of many com-
mon stories that ultimately come to expand the grand historical
narrative. Jun Yang's The Center of the World scems to assume
the same mission as these stories, using a confessional style
reminiscent of Wim Wenders' filmic language to unequivocally
probe the bigger questions of society and human existence.
Perhaps for curator Mathieu Borysevicz, who was born in
New York and has lived in Shanghai for many years, this exhibi-

perience the drift (or dérive) of Guy Debord’s
When an emotional state evolves into a -philia, it moves beyond
the purely emotional level and enters deeper psychological terri-
tory. Passion develops into respect, fascination into commitment.
“Topophilia,” then, expresses the “affective bond with one’s en-
vironment.” When the ground beneath our feet does not prove

tion i not pass up. Lil

hisidenity i Actiy

for years on the international art scene, he has visited so many
places, each with attendant emotional baggage, that he may be in
need of topophiliac relcase. Perhaps the collective force of these
artists can help. Wang Kaimei (Translated by Katy Pinke)
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“Topophilia”: group exhibition with Chen Chieh-jen,
Heman Chong, Victoria Fu, Rania Ho, Lee Kit,
Michael Lin, Arthur Ou, Wu Chien-Ying, Jun Yang,
Amy Yao, Patty Chang & David Kelley

BANK (Xianggang Lu No. 59, Huangpu, Shanghai)
Mar 15-May 9, 2014

Shanghai revels in architecture that could be called
Ballardian, and the approach to BANK is no
exception: located in a weathered 1920s bank
edifice that has since been carved up and occupied
by a variety of offices, the improbably well-lit space
occupies the second floor, the ascent to which
involves either a dark—if grand —stairwell or a
miniature retrofitted elevator system. | visited on a
day of gray drizzle, and the clammy lobby is
overseen by an old woman knitting in a raincoat.
Mathieu Borysevicz, formerly the director of the
Shanghai Gallery of Art just down the street in a
similar building that happened to be given a
corporate makeover, has been called a “reluctant
gallerist”, and it is obvious that he is having fun with
his role. With “Topophilia”, he has assembled a
striking group of works in a way that seems
inherently suited to the space—both thematically
(where better to explore questions of transience and
identity in China than an abandoned bank on the
Bund?) and on a finer level of curatorial detail: care

for and interest in the work on offer is evident here;
each work is provided with ample breathing room,
and arranged in a way that encourages even the casual visitor to slow down.

Fortunately, this impulse is specifically indulged in this exhibition by Michael Lin, whose classic
performative installation “Import” (2005/2010/2014) creates a space of temporary community with
farmhouse tables and stools and refrigerated Taiwan-brand beer, reflecting on the function of
commodity diplomacy as a major channel for the circulation of political ideas—or demands, top-down
or otherwise—in contemporary China. This is a truly classic project, and one that picks up new
functions each time it is exhibited: with a ballooning population of Taiwanese professionals in China,
an increasingly isolationist cultural world in Taipei, and a Taiwanese administration nearly
indistinguishable from that of the mainland, early gestures at cross-strait relations appear as quaint
reminders of a not-so-distant past. One of the other classic works in the show, “Shangri-La” (2005),
comes from Patty Chang and David Kelley, who built an angular, mirrored mountain with workers near
the town formerly known as Zhongdian but now trademarked as Shangri-La. In its total and yet
fragmented or, more generously, faceted reflection of its cultural context, the project acts as a formal
echo of Heman Chong’s equally well-travelled “God Bless Diana” (2000-2004), which collects some
five-hundred postcards printed with snapshots photographed by the artist on his perpetual travels,
arrayed adjacent to the main entrance and appearing as something of a souvenir shop.
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Time Out

eview: Topophilia - Art - Time Out - Shanghai 14-4-10 £411:3

Review: Topophilia
A varied exhibition in the newly opened BANK gallery space

—_—

published on 7 Apr 2014

Newly opened in MABSOCIETY’s BANK gallery space, Topophilia is easily one of the most enjoyable exhibitions in town at the moment. For one thing,
there’s free beer and cigarettes as part of Michael Lin’s ‘Import’ installation. For another, there’s an inflatable Audi saloon car that you're invited to whack
with inflatable mallets (in Rania Ho’s ‘50 Ways to Leave Your Lover’). These are just two of the dozen works on display, loosely anchored by the
exhibition’s underlying theme of a sense of place — the topophilia of the show’s title.

Before you reach the works, the place where they are found is worthy of note itself. After leaving Shanghai Gallery of Art at the tail end of 2012, Mathieu
Aleksandr Borysevicz founded ‘international curatorial and consultancy firm’ MABSOCIETY, but until last summer they were a ‘gallery without a space’.
Then he landed upon a venue on the second floor of the Bank Union Building, a short walk from the Rockbund Art Museum. BANK'’s setting is
considerably less polished than RAM’s, with the 1929 structure that houses the gallery feeling a little decrepit, but this adds to the experience of
Topophilia — for example, is the stepladder with a can of milk tea perched on one step an exhibit or a temporarily-abandoned workman'’s set-up? (It turns
out to be the former with the milk tea can operating as a speaker for audio recordings of a recent visit to Shanghai in US-based artist Amy Yao’s ‘Mother’s
Little Helper, A is for Amy, A is for Asia, climb..., climb...”)

In addition to installations the space houses a number of fascinating video works. At the far end of BANK, viewers are invited into a small, dark space
where Taiwanese artist Chen Chieh-jen’s ‘Empire’s Borders I examines the visa application process for Taiwanese citizens going to the United States and
Mainland Chinese wives aiming to join their spouses in Taiwan. Both groups relate tales of intense scrutiny and bureaucracy, with most applicants
ultimately being turned down, something that the artist himself has experienced.

Next door, Patty Chang and David Kelley’s Shangri-La series is an exploration through photography, sculpture and video of the fictional location in James
Hilton’s 1933 novel Lost Horizon. In the video at the centre of the work a large, shiny structure is placed on the back of a pickup truck and transported
around the area of Yunnan said to be Hilton’s inspiration, with the results looking like something out of a blinged-up Robot Wars. The film flits between
documentary and more surreal episodes as the sculpture makes its journey.

There’s more video present in the aforementioned '50 Ways...", with a small screen at the wheel of the life-size inflatable Audi showing recordings of the
artist and other participants going to town on the car in full skateboard get-up (pads, helmet etc). It should be lost on no-one who the usual passengers in
blacked-out Audi cars are here.

After you've exerted yourself on the car, Michael Lin’s ‘Import’ is a welcome installation. Set out like a mini-beer hall, Lin’s work invites viewers to help
themselves to packets of Long Life cigarettes and cans of Taiwan Beer under the gaze of big paintings of the companies’ logos. The Taiwanese products
have not only been imported into the Mainland for consumers, but also as a diplomatic gesture across the Straits and the artist posits that by consuming
the goods here in Shanghai, we are completing the intended loop.

As the selection of works described above demonstrates, Topophilia is a varied exhibition. But it's one that is consistently challenging, intriguing and
thoroughly gratifying throughout. Don’t miss it.

Topophilia is at BANK until May 24.

Jake Newby

ttp://www.timeoutshanghai.com/features/Art-Art_reviews/18186/Review-Topophilia.html Fl1m 1
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Newly opened in MABSOCIETY's
BANK gallery space, Topophiliais
easily one of the most enjoyable
exhibitions in town at the moment.
For one thing, there's free beer and
cigarettes as part of Michael Lin's
‘Import’ installation. For another,
there’s an inflatable Audi saloon

car that you're invited to whack with
inflatable mallets (in RaniaHo’s ‘50
Ways to Leave Your Lover'). These
are just two of the dozen works on
display, loosely anchored by the
exhibition’s underlying theme of a
sense of place - the topophilia of the
show’s title.

Before you reach the works, the
place where they are found is worthy
of note itself. After leaving Shanghai
Gallery of Art at the tail end of 2012,
Mathieu Aleksandr Borysevicz
founded ‘international curatorial and
consultancy firm’ MABSOCIETY, but
until last summer they were a ‘gallery
without a space’. Then he landed
upon avenue on the second floor of
the Bank Union Building, a short walk
from the Rockbund Art Museum.
BANK's setting is considerably less
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polished than RAM's, with the 1929
structure that houses the gallery
feeling a little decrepit, but this adds
to the experience of Topophilia—-for
example, is the stepladder with
a can of milk tea perched on one
step an exhibit or a temporarily-
abandoned workman's set-up? (It
turns out to be the former with the
milk tea can operating as a speaker
for audio recordings of a recent visit
to Shanghai in US-based artist Amy
Yao's ‘Mother’s Little Helper, Ais for
Amy, Ais for Asia, climb..., climb...")
In addition to installations
the space houses a number of
fascinating video works. At the far
end of BANK, viewers are invited into
a small, dark space where Taiwanese
artist Chen Chieh-jen’s ‘Empire’s
Borders I’ examines the visa
application process for Taiwanese
citizens going to the United States
and Mainland Chinese wives aiming
to join their spouses in Taiwan.
Both groups relate tales of intense
scrutiny and bureaucracy, with most
applicants ultimately being turned
down, something that the artist

himself has experienced.

Next door, Patty Chang and David
Kelley's Shangri-La series is an
exploration through photography,
sculpture and video of the fictional
location in James Hilton's 1933
novel Lost Horizon. Inthe video at
the centre of the work a large, shiny
structure is placed on the back of a
pickup truck and transported around
the area of Yunnan said to be Hilton's
inspiration, with the results looking
like something out of a blinged-up
Robot Wars. The film flits between
documentary and more surreal
episodes as the sculpture makes
its journey.

There's more video present in
the aforementioned '50 Ways...",
with a small screen at the wheel of
the life-size inflatable Audi showing
recordings of the artist and other
participants going to town on the
carin full skateboard get-up (pads,
helmet etc). It should be lost on
no-one who the usual passengers in",
blacked-out Audi cars are here.

After you’ve exerted yourself on
the car, Michael Lin's ‘Import’is a
welcome instaliation. Set out like
a mini-beer hall, Lin's work invites
viewers to help themselves to
packets of Long Life cigarettes and
cans of Taiwan Beer under the gaze
of big paintings of the companies’
logos. The Taiwanese products
have not only been imported into
the Mainland for consumers, but
also as a diplomatic gesture across
the Straits and the artist posits
that by consuming the goods here
in Shanghai, we are completing the
intended loop.

As the selection of works
described above demonstrates,
Topophiliais a varied exhibition.
Butit's one that is consistently
challenging, intriguing and
thoroughly gratifying throughout.
Don’'t miss it. Jake Newby

Topophilia is at BANK until May 24.
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