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A

Sun Yuan & Peng Yu, So Far, 2016, two forklifts, three pair crocks, and
vacuum pump, installation view.
COURTESY THE ARTISTS

Georges Adéagbo, The revolution and the revolutions…!, 2016, found objects, artifacts, texts, paintings, magazines, installation view.
COURTESY THE ARTIST

ca-e can �e made that the Shanghai �iennale (http://www.-hanghai�iennale.org/en/), widel3
regarded a- a perfunctor3 affair, too di-organized and lacklu-ter to ju-tif3 it- exi-tence, now ha-
the potential to intelligentl3 introduce international contemporar3 art into a -cene until

recentl3 dominated �3 Chine-e art. And thi- 3ear, that goal -eem- within reach, under the curatorial
-teward-hip of Raq- Media Collective, three arti-t- from India, who �rought with them a ho-t of
Southea-t A-ian arti-t-. Some 92 arti-t- from 40 countrie- fill the cavernou- gallerie- of the Power
Station of Art, a reconfigured -tructure that opened a- an art mu-eum in 2012. The venue i- a va-t
improvement over the �iennale’- former locale—the old Shanghai Mu-eum of Art, located in a
coloniali-t �uilding that wa- once the racecour-e–clu�hou-e. Given it- va-tne--, the challenge for curator-
wa- to fill the -pace without overwhelming and confu-ing viewer-.

Thi- 3ear’- exhi�ition, titled “Wh3 Not
A-k Again: Argument-. Counter-
argument- and Storie-,” -ucce--full3, for
the mo-t part, -trike- a �alance �3 rai-ing
que-tion- with artwork- that tend to
engage viewer- vi-uall3 rather than through
conceptual propo-ition-. Right from the
-tart, one encounter- an out-tanding
-pectacle: three mammoth vacuum--ealed
ceramic crock- -u-pended �3 chain-
�etween two forklift- pulling in oppo-ite
direction- in a futile attempt to open them
and reveal their content-. Thi- work �3
�eijing duo Sun Yuan and Peng Yu
repre-ent- a duel �etween modern
machiner3 and ancient artifact-, ca-ting
dou�t that the “new” could win out over
the “old.” It’- a theme evident in man3 of
the work- on view here, which look at -uch
-ocial i--ue- a- the de-truction of the
environment and the impact of
glo�alization. Near�3, in Our La�3rinth a
performance choreographed �3 Lee

Mingwei who wa- �orn in Taiwan �ut live-
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Moinak Biswas, Across the Burning Track, 2016, two-channel video,
installation view.
COURTESY THE ARTIST

Mingwei who wa- �orn in Taiwan �ut live-
in the United State-, a dancer -ilentl3
-wept pile- of grain into delicate pattern-.

In the pa-t, the Shanghai �iennale wa- a -howca-e for Chine-e arti-t- like Lee, exhi�iting them along-ide
international art -tar- to elevate their -tatu- in the art world. Thi- 3ear however, the curator- -ought to
a�andon an3 �a-t-We-t competition �3 incorporating arti-t- from man3 countrie- at the peripher3 of the
art world, drawing connection- �etween arti-t- from a variet3 of region-. Indian arti-t- are particularl3
well repre-ented. Indian director Moinak �i-wa- contri�uted Acro-- the �urning Track (2016), a two-
channel video that capture- contemporar3 citizen- watching a 1974 film -et in the turmoil of 1970-
�engal, there�3 adding a la3er of complexit3 and patho- to the melodramatic original. Another take on
India’- upheaval- in the 1970- i- Ra�in Mondal’- “The King Serie-” (1975–77), with it- -urreal -cene- of
an impotent -overeign. Sa�ih Ahmed from Delhi add- a moving cro---cultural dialogue �3 creating an
undulating wall in-tallation con-i-ting of tin3 image- of famil3 al�um-, archive-, and magazine cover-
from the contact -heet- of a late Hong Kong itinerant photographer.

In addition to including Indian arti-t-, thi-
�iennial �reak- new ground �3 inviting
man3 African arti-t- to participate—a
-urpri-ing deci-ion, given China’-
incur-ion- into man3 of tho-e territorie-.
Nigerian arti-t Olu Ogui�e, who now live-
in the United State-, pre-ent- �lock- of
wood topped �3 tri�al ma-k- laid out acro--
the floor like �g3ptian -arcophagi. George-
Adéag�o created The revolution and the

revolution-…!, an in-tallation containing
original painting-, new-paper-, and
ephemera picked up in Shanghai -tall-,
demon-trating how much of Africa can �e
found in China and vice ver-a.

�ut Chine-e arti-t- al-o make illuminating
contri�ution- to thi- dialogue. �choing the
poetic take on -ocial i--ue- found in man3
work- here, Di-gui-e (2015) �3 Yang Zhenzhong follow- the -low movement- of factor3 worker-
co-tumed in white theater ma-k-, turning their dail3 routine- into a -ilent opera. Liu Yujia’- �lack Ocean

(2016) i- a me-merizing film focu-ed on inho-pita�le oil field- in the Go�i De-ert. Another work that
could �e interpreted a- an equall3 polluted, de-olate land-cape (though it wa- made ju-t a- glo�alization

wa- �eing introduced in China) i- Wang Gongxin’- hi-toric Dialogue, (1995), a ta�le �rimming with
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wa- �eing introduced in China) i- Wang Gongxin’- hi-toric Dialogue, (1995), a ta�le �rimming with
�lack oil3 water that almo-t -pill- over a- two �linking light �ul�- take turn- de-cending from the ceiling
and touch it- -urface.

There i- one work in the exhi�ition that i- -o terri�le and -o �ig that it almo-t -teal- the -how. Titled The
Great Chain of �eing—Planet Trilog3 (2016), the mammoth in-tallation invite- viewer- to enter the
fu-elage of an airplane, which lead- into a clau-tropho�ic maze of ra��it hole- remini-cent of a -u�ur�an
haunted hou-e. Created �3 Hangzhou theater director MouSen and hi- MSG project, it wa- funded �3
official government agencie-, which ma3 mean that the organizer- had little choice in including it.
Making up for thi- trave-t3 i- a conden-ed retro-pective of Guatemalan performance arti-t Regina Jo-é
Galindo, who-e video- are alternativel3 funn3 and harrowing a- in the ca-e of one where Galinda -tand-
naked and motionle-- a- a �ulldozer dig- a deep circle around her, leaving her on an ine-capa�le i-land of
-od in the middle of a field.

MouSen+MSG, The Great Chain of Being — Planet Trilogy, 2016, experimental theatre space, videos, sound, objects, and bees,
installation view.
COURTESY THE ARTISTS

On the whole, the good work- outnum�er the mediocre one-, and that i- quite a coup for an exhi�ition of
thi- -ize, e-peciall3 one at a -tate-run mu-eum that mu-t, all time-, -truggle with government
interference. One work -uccinctl3 -ummarize- the theme- of thi- -how: Patt3 Chang’- The Wandering
Lake (2009–pre-ent), featuring a -erie- of di-jointed -creen- -howing the arti-t wa-hing the -urface of a
ru-ted �oat, -tranded in the de-ert at a -ite that once wa- a lake and care--ing the carca-- of a �eached

whale—�oth -ituation- the re-ult of glo�al warming. Chang’- role a- handmaid to -uch -hocking realitie-
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whale—�oth -ituation- the re-ult of glo�al warming. Chang’- role a- handmaid to -uch -hocking realitie-
gentl3 coaxe- viewer- to confront trou�ling a-pect- of the real world. Man3 of the other work- in thi-
exhi�ition do the -ame, emplo3ing -pectacle while delivering a deeper meaning. The Chine-e art -cene
-urel3 �enefit- from -uch -u�tlet3 and grace, and for that, the curator- of thi- 3ear’- Shanghai �iennale
-hould �e congratulated.

Cop3right 2017, Art Media ARTN�WS, llc. 110 Greene Street, 2nd Fl., New York, N.Y. 10012. All right- re-erved.
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